Chapter Twenty-Five

DOG EATS DOG

AW AND STRANGE PHENOMENON HAS OF LATE YEARS
come into being, the artist turned critic and
publicist.   At one time it would not have been
considered " professional conduct" for an artist
to express publicly his opinion concerning another artist, at
any rate a derogatory opinion, that would have been con-
sidered at least ungentlemanly.  But now the artist, under
the excuse that he has a public service to perform, vents in
print his feelings as to his fellow artist. To begin with, he
obtains a post as contributor to a journal and then in his
" capacity as publicist" proceeds to lay down the law.

This, of course, gives this particular type the reputation
for cleverness and judgment which the merely working
artist can never obtain* In time the voluble one is elected to
committees, trusteeships, and may even become the curator
of a gallery, A good example of this typo of critic-artist is
furnished in the following article by Roger Fry in the Dial)
June 24th, 1920, a man who wrote, lectured, painted, and
even sculptured, A complete failure from my point of view
in the practice of art, an imitator of whatever style was
fashionable in Paris, and an enemy, so it appears to me, of
every artist who loomed larger than himself and Ms circle,
his point of view was poured out in cleverly written articles
for the " intellectual" weeklies.

Naturally I have suffered from this form of hostility. In
the course of a long article on one of my exhibitions of
sculpture, he starts off in this manner;

Such, then, being the main uses of sculpture, most of us naturally
look 1*1011 it as entirely remote from any personal emotion or
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